ARMANDO
LOBO

Brazilian composer and  poet,
Armando Lobo develops varied
musical genres and styles, making
use of experimental hues in an
intense symbiosis with literature,
philosophy and religion.

Armando is the only Brazilian artist to have received the highest awards for
Brazilian music for his work in popular music as well as in contemporary
classical music, which attests his truly eclectic character and openness to
various languages. Important musical groups in Brazil, Europe and the United
States have performed his pieces and songs.

In parallel to the international launch of his new album, entitled Myopic
Serenade, Armando is conceiving a multimedia opera on the anthropological
approach to rituals and games and is currently pursuing a Ph.D. in Music
Composition at the University of Edinburgh.

¥ On the latest album, “Myopic Serenade” *

Myopic Serenade is Armando Lébo’s fourth solo album, with most lyrics
written in English by the composer himself. The tracks were recorded in Italy
and the UK, mixed by Graeme Young (Chamber Studio) and mastered by
Mandy Parnell (Black Saloon Studios), best known for her collaboration with
Bjork. Conceived as a serenade for the mythical figures of Lilith and Medea,
Myopic Serenade establishes a dialogue between Brazilian music - especially
that from the Northeast - and the experimentalism found in contemporary
classical music and the alternative British pop.

Multifaceted, cross-cultural, Myopic Serenade unveils a complex web of
influences. In Pindaré Reloaded, Lobo recreates the folkloric anthem of the
state of Maranhao; in Mestre Coriolano, he revisits Shakespeare through the
verses of a maracatu rural, a rhythm from his native Pernambuco; in Tantra
(Proibiddo), shoots a sarcastic commentary on the current polarization of the
Brazilian political debate; in The Bride Song (based on lyrics by Renato
Rezende), deflagrates a poetic androgyny; in Lady Lazarus, pays tribute to
Sylvia Plath and David Bowie; in the surrealistic Mr. Hangman, takes a samba
player to the gallows; in the ironic lyrics of The Loner and the Crowd,

combines existentialism with the ruse of samba singer Moreira da Silva; finally,
in Myopic Serenade, after which the album is named, Armando sings a
serenade combining experimentation from pop and contemporary classical,
with echoes of Nick Cave and Vicente Celestino.

Lobo authors all songs (with the exception of Vade Retro, a ‘Brazilian rock’ by
Guto Brinholi) and arrangements in the album, having also performed the lead
vocals, guitars, cavaquinho, synthesizers, as well as the editing and a partial

mixing.

¥ internet X
www.armandolobo.com
soundcloud.com/armando-lobo

¥ albums X

2003 Alegria dos Homens

2007 Vulgar & Sublime

2009 Frevo Diabo

2012 Técnicas Modernas do Extase

X prizes and awards X

FUNARTE - 2012 and 2016 Classical
Composition Award of the Brazilian
National Foundation for the Arts
First Prize at the EmreAraci (UK)
Best soundtrack at Curta-Canoa Film
Festival
Prize for research and artistic creation -
Rio de Janeiro's Secretariat for Culture
Prémio da Musica Brasileira 2010

CAPES PhD Scholarship
CAPES Master’s Grant for academic merit
Ary Severo Prize for best fiction screenplay

X press X
O Globo (RJ) - * % % % %

Estado de Sao Paulo — “total ecstasy,
from the first to the last track”

Folha de Sao Paulo - “(...) bringing about
what’s rarer and dearer in 2008:
personal diction.” — rating: “GREAT”

JB — “Never mind the vulgar; Sublime is
the right title”; “gives rise to the best thing
since the Mangue Beat generation.”

Gazeta do Povo (Curitiba) — -“Armando
Lébo (...) expands musical possibilities
and creates delightful strangeness”

“

Estado de Minas - “... more ideas and
provocations than most celebrated “new
geniuses” in their entire careers.”

¥ contact X

Luciana Nadalutti
contact@armandolobo.com
+44 7939527278
www.armandolobo.com




